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A Brief Biography of Henrik |bsen

Ibsen, born Henrik Johan Ibsen in 1828 in Skeimwdg, was the eldest of five children after thelyear
death of an older brother. His father, Knud Ibseproduct of a long line of sea captains, had lieen

in 1797 in Skein and married Marichen Cornelia Ma#iltenburg, a German daughter of a merchant, in
1825. Though Ibsen later reported that Skein wpkasant place during his youth, his own childhood
was not particularly happy. Described as an unbsteiehild, his sense of isolation was increasethet
age of sixteen when his fatherls business was ftabé in such disrepair that everything had tedid

to meet his creditors. On top of this, a rumomwtach young Ibsen was privy, began to be circuldbed
Henrik was the illegitimate son of another man.sTigiar (never proved) manifested itself in a thexihe
illegitimate offspring in Ibsents later work. Aft&inud!s business was possessed, all that remafrted o
family's former wealth was a dilapidated farmhoatthe outskirts of Skein.

At the farmhouse, Ibsen began to attend a smaltleidass school where he cultivated a talent for
painting, if nothing else. In 1843, at the age ifteén, Ibsen was confirmed and taken from school.
Though he had declared his interest in becomingjraqr, Ibsen was apprenticed to an apothecarylghor
before his sixteenth birthday.

Leaving his family, Ibsen traveled to Grimstad naa#, isolated town, to begin his apprenticeshipereh
he studied with the hopes of gaining admissiorthedUniversity to study medicine. (He also fatheaed
illegitimate son by the servant of the apothecddg3pite his unhappy lot, Grimstad is where Ibseyab

to write in earnest. Inspired by the revolutionl8%8 that was being felt throughout Europe, Ibsestav
satire and elegant poetry. At the age of twenty-dbeen left Grimstad for the capitol. While in
Christiania (now Oslo), Ibsen passed his examspted not to pursue his education, instead turtong
playwriting and journalism. It was here that he npauh his first play, Cataline. lIbsen also spent time
analyzing and criticizing modern Norwegian literatu

Still poor, Ibsen gladly accepted a contract tatevfor and help manage the newly constituted Nation

Theater in Bergen in 1851. Untrained and largelgdutated, Ibsen learned much from his time at the
theater, producing such works as St. John's Nigie. majority of his writings of this period wereseal
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on folksongs, folklore, and history. In 1858, Ibsmoved back to Christiania to become the creative
director of the city’s Norwegian Theater.

That same year, Ibsen married Suzannah Thorest#mwhiibm he fathered a child named Sigurd Ibsen.
Though his plays suggest otherwise, Ibsen revéredtate of marriage, believing that it was possiobt

two people to travel through life as perfect, hapguals. During this period, Ibsen also developddily
routine from which he would not deviate until hissf stroke in 1901: he would rise, consume a small
breakfast, take a long walk, write for five hougat dinner, and finish the night off with entertaemt or

in bed. Despite this routine, Ibsen found his life Bergen difficult. Luckily, in 1864, his friends
generously offered him money that they had colcéowing him to move to Italy. He was to spehd t
next twenty-seven years living in Italy and Germaldyring this time abroad, he authored a number of
successful works, including Brand (1866) and Peg1tGL867).

Ibsen moved to Dresden in 1868 and then Municl8ifb1It was in Munich, in 1879 that Ibsen wrote his
groundbreaking play, A Doll's House. He pursuedihisrest in realistic drama for the next decade,
earning international acclaim; many of his workgeveublished in translation and performed throughou
Europe. Ibsen eventually turned to a new styleritirvg, abandoning his interest in realism for deseof
so-called symbolic dramas. He completed his laskwoexile, Hedda Gabbler, in 1890.

After being away from Norway for twenty-seven yedissen and Suzannah returned in 1891. Shortly
afterwards, he finished writing The Master Builderd then took a short break. In late 1893, in rafed
moist air to help cure her recurring gout, Suzarieélfor southern Italy. While his wife was awdlgsen
found a companion in a young female pianist, Hildadersen, with whom he spent a great deal of time
and corresponded with even after Suzannahls retilisenis relationship with Andersen was
characteristic of his larger interest in the youngeneration; he was famous for seeking out tlusEas
and encouraging their writing.

After suffering a series of strokes, Ibsen died906 at the age of seventy-eight after having lewble
to write for the last few years of his life.

About A Doll's House:

Ibsen's A Doll's House (1879), written while Ibseas in Rome and Amalfi, was born in a time of
revolution in Europe. Charged with the fever of 848 revolution, a new modern perspective was
beginning to emerge in the literary and dramaticlayachallenging the romantic tradition; it is limseho
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can be credited for mastering and popularizingrédatist drama derived from this new perspectives Hi
plays were both read and performed throughout Eufmpnumerous translations) like no other dramatis
before. A Doll's House was published and premi@rgtiopenhagen.

His success was particularly important for Norwayd @éhe Norwiegian language. Freed from four
centuries of Danish rule in 1814, Norway was jusgibning to shake off the legacy of Danish
domination. A Doll's House was written in a formérweigan that still bore heavy traces of Danish.
Ibsen deliberately chose a colloquial languageestyl emphasize the theme of realism. Ibsen quickly
became Norway's most popular dramatic figure. Buts the universality of Ibsen's writings<and
particularly A Doll's Housec<that have made thisymeclassic.

A Doll's House was the second in a series of repleys by Ibsen. The first, The Pillars of Socjety
penned in 1877, caused a stir throughout Europekiguspreading to the avant guarde theaters of the
island and continent. In adopting the realist follsgen abandoned his earlier style of saga plays,
historical epics, and verse allegories. Ibsenterdetreveal that much of what is contained in bilist
dramas is based on events from his own life. Indbedvas particularly interested in the possibitify
true wedlock and in women in general, later writthgeries of psychological studies on women.

One of the most striking and oft-noted charactedsdf A Doll's House is the way in which it chal@ged
the technical tradition of the so-called well maday in which the first act offered an expositidhe
second a situation, and the third an unravellirgs had been the standard form from the earlidses$a
up until A Doll's House. Ibsen's play was noteafde exchanging the last act's unravelling for a
discussion. Critics agree that, up until the lastmants of the play, A Doll's House could easilyjust
another modern drama broadcasting another comfentadral lesson. However, when Nora tells Torvald
that they must sit down and "discuss all this tieg been happening between us", the play diverges f
the traditional form. With this new technical feauA Doll's House became an international sensatio
and founded a new school of dramatic art.

Additionally, A Doll's House subverted another dedim traditions, this one related to character. Bigm
Ibsen's realist drama disregarded the traditiom@folder male moral figure. Dr. Rank, the chanaateo
should serve this role, is far from a moral forrestead, he is sickly--rotting from a disease pitke
from his father's earlier sexual exploits--and iiscis, openly coveting Nora. The choice to portbayh

Dr. Rank and the potentially matronly Mrs. Lindeiaperfect, real people was a novel approach at the
time.

The real nature of Ibsen's characters were andimema&hallenge for actors. Many actresses find it
difficult to portray both a silly, immature Nora the first act or so and the serious, open-mindechof

the end of the last act. Similarly, actors are leingied to portray the full depth of Torvald's cluaea
Many are tempted to play him as an slimy, patrowjzbrute, disregarding the character's range and
genuininess of emotion and conviction.

A more obvious importance of A Doll's House is fhminist message that rocked the stages of Europe
when the play was premiered. Nora's rejection ofriaige and motherhood scandalized contemporary
audiences. In fact, the first German productionghef play in the 1880s had an altered ending at the
request of the producers. Ibsen referred to thisime as a "barbaric outrage” to be used only in
emergencies.

In large part, Ibsen was reacting to the uncertampo of the time; Europe was being reshaped with

revolutions. The revolutionary spirit and the enegrce of modernism influenced Ibsen's choice togocu
on an unlikely hero<a housewife<in his attack orddig-class values. Quickly becoming the talk of
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parlors across Europe, the play succeeded intémpt to provoke discussion. In fact, it is the euous
ways that the play can be read (and read it wap¢ih&d version of A Doll's House sold out evefobe

it hit the stage) that make the play so interestiBgch new generation has had a different way of
interpreting the book, from feminist critique to dg¢dian allegory of the spirit's historical evolutiorhe
text is simply that rich.

A DOLL'S HOUSE

INTRODUCTION
by William Archer

ON June 27, 1879, Ibsen wrote from Rome to Mau@Guonvold: "It is now rather hot in Rome, so in
about a week we are going to Amalfi, which, beifgse to the sea, is cooler, and offers opportufioity
bathing. | intend to complete there a new dramatick on which | am now engaged." From Amalfi, on
September 20, he wrote to John Paulsen: "A new altamvork, which | have just completed, has
occupied so much of my time during these last nwttiat | have had absolutely none to spare for
answering letters." This "new dramatic work" wasCiikkehjem, which was published in Copenhagen,
December 4, 1879. Dr. George Brandes has given asoomint of the episode in real life which
suggested to Ibsen the plot of this play; but #w Nora, it appears, committed forgery, not toeshsr
husband's life, but to redecorate her house. Thelge received from this incident must have been
trifling. It is much more to the purpose to rememtieat the character and situation of Nora had been
clearly foreshadowed, ten years earlier, in therBgf Selma in The League of Youth.

Of A Doll's House we find in the Literary Remsia first brief memorandum, a fairly detailed scena
a complete draft, in quite actable form, and a é®tached fragments of dialogue. These documents put
out of court a theory of my own * that Ibsen origig intended to give the play a "happy ending,d an
that the relation between Krogstad and Mrs. Lindes devised for that purpose.
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* Stated in the Fortnightly Review, July 1906daepeated in the first edition of this Introdoati
Here is the first memorandum:-

NOTES FOR THE * TRAGEDY OF TO-DAY

ROME, 19/10/78.

There are two kinds of spiritual laws, two kirafsonscience, one in men and a quite differeetion
women. They do not understand each other; but tmeam is judged in practical life according to
the man's law, as if she were not a woman but a man

The wife in the play finds herself at last eglirat sea as to what is right and what wrong; natu
feeling on the one side, and belief in authorityttom other, leave her in utter bewilderment.

A woman cannot be herself in the society ofag;dvhich is exclusively a masculine society, wWittvs
written by men, and with accusers and judges whggudeminine conduct from the
masculine standpoint.

She has committed forgery, and it is her prideshe did it for love of her husband, and to saigdife.
But this husband, full of everyday rectitude, s&nod the basis of the law and regards the mattérawi
masculine eye.

Soul-struggles. Oppressed and bewildered befheliauthority, she loses her faith in her own ahor
right and ability to bring up her children. Bittess. A mother in the society of to-day, like ceriaisects,
(ought to) go away and die when she has done tgtawards the continuance of the species. Love of
life, of home, of husband and children and kin. Neovd then a womanlike shaking off of cares. Then a
sudden return of apprehension and dread. She reasitkall alone. The catastrophe approaches,
inexorably, inevitably. Despair, struggle, anddier.

* The definite article does not, | think, implyat Ibsen ever intended this to be the title efglay, but
merely that the notes refer to "the" tragedy oftemporary life which he has had for sometime in his
mind.

In reading Ibsen's statement of the conflict rheant to portray between the male and female
conscience, one cannot but feel that he somewiraedithe issue in making Nora's crime a formaheat
than a real one. She had no intention of defrau#irmgstad; and though itis an interesting point of
casuistry to determine whether, under the statedimistances, she had a moral right to sign heerfath
name, opinion on the point would scarcely be didigdéong the line of sex. One feels that, in oraer t
illustrate the "two kinds of conscience,” Ibsen lougo have made his play turn upon some point
of conduct (if such there be) which would sharplyide masculine from feminine sympathies. The fact
that such a point would be extremely hard to fimémss to cast doubt on the ultimate validity of
the thesis. If, for instance, Nora had deliberattblen the money from Krogstad, with no intentain
repaying it, that would certainly have revealedeatjgulf between her morality and Helmer's; butildo
any considerable number of her sex have sympathigtbdher? | am not denying a marked difference
between the average man and the average womaa getlelopment of such characteristics as the sense
of justice; but | doubt whether, when women haveirthull share in legislation, the laws relating
to forgery will be seriously altered.

A parallel-text edition of the provisional andetfinal forms of A Doll's House would be intensely
interesting. For the present, | can note only a fefwthe most salient differences between the
two versions.

Helmer is at first called "Stenborg"; * it is tintill the scene with Krogstad in the second aett titne
name Helmer makes its first appearance. Ibsen wastantly changing his characters' names in
the course of composition- trying them on, as iteyentil he found one that was a perfect fit.
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* This name seems to have haunted Ibsen. Italgmsthe original name of Stensgard in The Leadue o
Youth.

The first scene, down to the entrance of Mraiden, though it contains all that is necessaryttier
mere development of the plot, runs to only twehiee speeches, as compared with eighty-one in
the completed text. The business of the macaran®ti even indicated; there is none of the charming
talk about the Christmas-tree and the childrenssgmts; no request on Nora's part that her present
may take the form of money, no indication on Helspart that he regards her supposed extravagance a
an inheritance from her father. Helmer knows tha ®ils at copying far into the night in orderetarn a
few crowns, though of course he has no suspicidn asw she employs the money. Ibsen evidently felt
it inconsistent with his character that he shoutdnpt this, so in the completed version we learat th
Nora, in order to do her copying, locked herselfumder the pretext of making decorations for the
Christmas-tree, and, when no result appeared, réelclaat the cat had destroyed her handiwork. bk f
version, in short, is like a stained glass windewrs from without, the second like the same windeen
from within.

The long scene between Nora and Mrs. Lindenaierfully worked out, though many small touches of
character are lacking, such as Nora's remark tmeglay "when Torvald is not so much in love with m
as he is now," she may tell him the great secrétosi she saved his life. It is notable throughdnait t
neither Helmer's aestheticism nor the sensual elerme his relation to Nora is nearly so much
emphasised as in the completed play; while Noesiddncy to small fibbing- that vice of the unfrese-
almost an afterthought. In the first appearanc&rmfgstad, and the indication of his old acquainganc
with Mrs. Linden, many small adjustments have bewade, all strikingly for the better. The first seen
with Dr. Rank,- originally called Dr. Hank- has Ipealmost entirely rewritten. There is in the dnadt
indication of the doctor's ill-health or of his pgmism; it seems as though he had
at first been designed as a mere confidant ormaear. This is how he talks:-

HANK. Hallo! what's this? A new carpet? | congdate you! Now
take, for example, a handsome carpet like ihis a luxury? |
say it isn't. Such a carpet is a paying investt; with it
underfoot, one has higher, subtler thoughmd,faner feelings,
than when one moves over cold, creaking plamiscomfortless
room. Especially where there are childrerhmhouse. The race
ennobles itself in a beautiful environment.

NORA. Oh, how often | have felt the same, butldmever express
it.

HANK. No, | dare say not. It is an observatiarspiritual
statistics- a science as yet very little ealted.

As to Krogstad, the doctor remarks:-

If Krogstad's home had been, so to speakhestnny side of
life, with all the spiritual windows openingviards the
light,... | dare say he might have been ageeeough fellow,
like the rest of us.

MRS. LINDEN. You mean that he is not....?

HANK. He cannot be. His marriage was not of kel to make it
possible. An unhappy marriage, Mrs. Linderikis small-pox: it
scars the soul.

NORA. And what does a happy marriage do?

HANK. It is like a "cure" at the baths; it expdll peccant
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humours, and makes all that is good and fireerinan grow and flourish.

It is notable that we find in this scene nothafigNora's glee on learning that Krogstad is noyweahelent
on her husband; that fine touch of dramatic irorag\an afterthought. After Helmer's entrance, theisa
very different in the original version. He remarigpon the painful interview he has just had with
Krogstad, whom he is forced to dismiss from thekbdyora, in a mild way, pleads for him; and the
doctor, in the name of the survival of the fitttslenounces humanitarian sentimentality, and thoess g
off to do his best to save a patient who, he caafgswould be much better dead. This discussiaheof
Krogstad question before Nora has learnt how vitéd to her, manifestly discounts the effect oé th
scenes which are to follow: and Ibsen, on revistlithaway with it entirely.

Nora's romp with the children, interrupted bg #ntrance of Krogstad, stands very much as ifirthé
version; and in the scene with Krogstad there ies®ential change. One detail is worth noting,ras a
instance of the art of working up an effect. In fingt version, when Krogstad says, "Mrs. Stenbgay
must see to it that | keep my place in the banlgtaNreplies: "1? How can you think that | have angh
influence with my husband?"- a natural but not glgceffective remark. But in the final versionesh
has begun the scene by boasting to Krogstad dhfleence, and telling him that people in a suboatie
position ought to be careful how they offend suatuential persons as herself; so that her subsgque
denial that he has any influence becomes a notlaieatic effect.

The final scene of the act, between Nora andnidelis not materially altered in the final versituot
the first version contains no hint of the businekgecorating the Christmas-tree or of Nora's whegd
Helmer by pretending to need his aid in devisingdestume for the fancy dress ball. Indeed, thikHzes
not yet entered Ibsen's mind. He thinks of it fiast a children's party in the flat overhead, tockhi
Helmer's family are invited.

In the opening scene of the second act thereoaeeof two traits that might perhaps have been
preserved, such as Nora's prayer: "Oh, God! Oh,! @odsomething to Torvald's mind to prevent him
from enraging that terrible man! Oh, God! Oh, Gbtave three little children! Do it for my childrsn
sake." Very natural and touching, too, is her axdtion, "Oh, how glorious it would be if | couldly
wake up, and come to my senses, and cry, ‘It wdream! It was a dream!™ A week, by the way, has
passed, instead of a single night, as in thelfedsplay; and Nora has been wearing herself ogpinyg
to parties every evening. Helmer enters immediabel the nurse's exit; there is no scene with Mrs.
Linden in which she remonstrates with Nora forihgas she thinks) borrowed money from Dr. Rank,
and so suggests to her the idea of applying tofbimaid. In the scene with Helmer, we miss, among
many other characteristic traits, his confesskat the ultimate reason why he cannot keep Krdgsta
the bank is that Krogstad, an old schoolfellowsadstactless as to tutoyer him. There is a curilittis
touch in the passage where Helmer draws a coriedgteen his own strict rectitude and the doubtful
character of Nora's father. "l can give you probitd he says. "I never cared to mention it befobut
the twelve hundred dollars he gave you when youeveet on going to Italy he never entered in his
books: we have been quite unable to discover wikeigot them from.” When Dr. Rank enters, he speaks
to Helmer and Nora together of his failing healihis an enormous improvement which transfers this
passage, in a carefully polished form, to his eceith Nora alone. That scene, in the draft, ot
insignificant. It consists mainly of somewhat nmiFlmatic forecasts of disaster on Nora's part, and
the doctor's alarm as to her health. Of the fanstlidsstocking scene- that invaluable sidelight ocor&is
relation with Helmer there is not a trace. Thereashint of Nora's appeal to Rank for help, nippethe
bud by his declaration of love for her. All thesereents we find in a second draft of the scene lwhis
been preserved. In this second draft, Rank s&iemer himself might quite well know every thoudht
have ever had of you; he shall know when | am dohenight have been better, so far as England

Yoitis noteworthy that Darwin's two great books were translated into Danish very shortly before Ibsen began to work at A Doll's
House.
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is concerned, if Ibsen had retained this speaamjght have prevented much critical misunderstagdi
of a perfectly harmless and really beautiful egéso

Between the scene with Rank and the scene wibtigdfad there intervenes, in the draft, a disonssi
between Nora and Mrs. Linden, containing thisausipassage:-

NORA. When an unhappy wife is separated fromhusband she is not
allowed to keep her children? Is that reatly s

MRS. LINDEN. Yes, | think so. That's to saysife is guilty.

NORA. Oh, guilty, guilty; what does it mean te guilty? Has a
wife no right to love her husband?

MRS. LINDEN. Yes, precisely, her husband- and bnly.

NORA. Why, of course; who was thinking of anyidpielse? But that
law is unjust, Kristina. You can see clealttit is the men
that have made it.

MRS. LINDEN. Aha- so you have begun to take hgpwoman question?

NORA. No, | don't care a bit about it.

The scene with Krogstad is essentially the samim the final form, though sharpened, so to lspata
many points. The question of suicide was origindiscussed in a somewhat melodramatic tone:-

NORA. | have been thinking of nothing else héte days.

KROGSTAD. Perhaps. But how to do it? Poison? $totasy to get
hold of. Shooting? It needs some skill, MrelrHer. Hanging?
Bah- there's something ugly in that....

NORA. Do you hear that rushing sound?

KROGSTAD. The river? Yes, of course you haveugta of that. But
you haven't pictured the thing to yourself.

And he proceeds to do so for her. After he hasegleaving the letter in the box, Helmer and Rank
enter, and Nora implores Helmer to do no work héw Year's Day (the next day) is over. He
agrees, but says, "l will just see if any lettesse come "; whereupon she rushes to the pianstakds
a few chords. He stops to listen, and she sits damth plays and sings Anitra's song from Peer
Gynt. When Mrs. Linden presently enters, Nora makestake her place at the piano, drapes a shawl
around her, and dances Anitra's dance. It mustwoeed that Ibsen has immensely improved this very
strained and arbitrary incident by devising thacfa dress ball and the necessity of rehearsing the
tarantella for it; but at the best it remains apief theatricalism.

As a study in technique, the re-handling of st act is immensely interesting. At the begignim
the earlier form, Nora rushes down from the clitds party overhead, and takes a significant fdteife
Mrs. Linden, whom she finds awaiting her. Helmanadt forces her to return to the party; and thes th
stage is cleared for the scene between Mrs. LirahehKrogstad, which, in the final version, opems t
act. Then Nora enters with the two elder childrghpm she sends to bed. Helmer immediately follows,
and on his heels Dr. Rank, who announces in péaims that his disease has entered on its lage,sta
that he is going home to die, and that he will m@¢e Helmer or any one else hanging around his sic
room. In the final version, he says all this to &latone in the second act; while in the last@ating in
upon Helmer flushed with wine, and Nora pale aethbling in her masquerade dress, he has a parting
scene with them, the significance of which she @lamderstands. In the earlier version, Rank hesrak
long and heavy speeches in place of the lightftstvalogue of the final form, with its different
significance for Helmer and for Nora. There is raxé of the wonderful passage which precedes Rank's
exit. To compare the draft with the finished scénd¢o see a perfect instance of the transmutatfon o
dramatic prose into dramatic poetry.
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There is in the draft no indication of Helmdrsing warmed with wine, or of the excitement o th
senses which gives the final touch of tragedy torad'$ despair. The process of the action is
practically the same in both versions; but evemsehin the final form a sharper edge is given togh
One little touch is very significant. In the drafivhen Helmer has read the letter with which
Krogstad returns the forged bill, he cries, "Yoe aaved, Nora, you are saved!" In the revisiogeitb
cruelly altered this into, "I am saved, Nora, | &aved!" In the final scene, where Nora is telling
Helmer how she expected him, when the revelationecdo take all the guilt upon himself, we look in
vain, in the first draft, for this passage:-

HELMER. I would gladly work for you night and ylaNora- bear
sorrow and want for your sake. But no maniees his honour,
even for one he loves.

NORA. Millions of women have done so.

This, then, was an afterthought: was there avaore brilliant one?

It is with A Doll's House that Ibsen enters ugpios kingdom as a world-poet. He had done greatek
in the past, and he was to do greater work inahg&é; but this was the play which was destinedatoy
his name beyond the limits of Scandinavia, and efgaermany, to the remotest regions of civilisatio
Here the Fates were not altogether kind to hine fHget that for many years he was known to thadsan
of people solely as the author of A Doll's Housd &g successor, Ghosts, was largely responsiblihéo
extravagant misconceptions of his genius and charavhich prevailed during the last decade of the
nineteenth century, and are not yet entirely ektiht these plays he seemed to be delivering atdire
assault on marriage, from the standpoint of fengnindividualism; wherefore he was taken to be a
preacher and pamphleteer rather than a poet.daethplays, and in these only, he made physicahskse
a considerable factor in the action; whence it wascluded that he had a morbid predilection for
"nauseous" subjects. In these plays he laid Spanch perhaps disproportionate stress on the infieie
of heredity; whence he was believed to be posdeBgea monomania on the point. In these plays,
finally, he was trying to act the essentially ungenial part of the prosaic realist. The effortkeralown
at many points, and the poet reasserted himsatfthese flaws in the prosaic texture were regaaed
mere bewildering errors and eccentricities. Inrghte was introduced to the world at large throtwgh
plays which showed his power, indeed, almost ifiegion, but left the higher and subtler qualitidsis
genius for the most part unrepresented. Hencerthtesgjuely distorted vision of him which for smdp
haunted the minds even of intelligent people. Hefareexample, the amazing opinion, given forthaas
truism by more than one critic of great abilityaththe author of Peer Gynt was devoid of humour.

Within a little more than a fortnight of its didation, A Doll's House was presented at the Roya
Theatre, Copenhagen, where Fru Hennings, as N@de the great success of her career. The play was
soon being acted, as well as read, all over Scawmidin Nora's startling "declaration of independénce
afforded such an inexhaustible theme for heatedudsion, that at last it had to be formally baaed
social gatherings, just as, in Paris twenty yeatiex ] the Dreyfus Case was proclaimed a prohiligpat.
The popularity of Pillars of Society in Germany haaved the way for its successor, which spread far
and wide over the German stage in the spring 00,1&8d has ever since held its place in the repert
of the leading theatres. As his works were at tina¢ wholly unprotected in Germany, Ibsen could no
prevent managers from altering the end of the fasuit their taste and fancy. He was thus drivewler
protest, to write an alternative ending, in whiahthe last moment, the thought of her childrestraegned
Nora from leaving home. He preferred, as he samctdmmit the outrage himself, rather than leaige h
work to the tender mercies of adaptors." The patelpending soon dropped out of use and out of
memory. Ibsen's own account of the matter willduenfl in his Correspondence, Letter 142.

It took ten years for the play to pass beyone limits of Scandinavia and Germany. Madame
Modjeska, it is true, presented a version of it Liouisville, Kentucky, in 1883, but it attracted
no attention. In the following year Messrs. Henmghdir Jones and Henry Herman produced at the Prince
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of Wales's Theatre, London, a play entitled Bregka Butterfly, which was described as being
"founded on Ibsen's Norah," but bore only a remmesmblance to the original. In this production M
Beerbohm Tree took the part of Dunkley, a melod@nvillain who filled the place of Krogstad. In
1885, again, an adventurous amateur club gaveamtqoerformance of Miss Lord's translation of the
play at a hall in Argyle Street, London. Not uritine 7, 1889, was A Doll's House competently, and
even brilliantly, presented to the English publig,Mr. Charles Charrington and Miss Janet Achuath
the Novelty Theatre, London, afterwards re-named Kingsway Theatre. It was this production that
really made Ibsen known to the English-speakingpfeso In other words, it marked his second great
stride towards world-wide, as distinct from merabtional, renown- if we reckon as the first stritle
success of Pillars of Society in Germany. Mr. ang.NCharrington took A Doll's House with them on a
long Australian tour; Miss Beatrice Cameron (MRichard Mansfield) was encouraged by the success
of the London production to present the play in Néark, whence it soon spread to other American
cities; while in London itself it was frequentlgwived and vehemently discussed. The Ibsen conpye
indeed, did not break out in its full virulence iirt891, when Ghosts and Hedda Gabler were pratuce
in London; but from the date of the Novelty protioic onwards, Ibsen was generally recognised as a
potent factor in the intellectual and artistic lde the day.

A French adaptation of Et Dukkehjem was produice@russels in March 1889, but attracted little
attention. Not until 1894 was the play introduced the Parisian public, at the Gymnase, with
Madame Rejane as Nora. This actress has sincedpliige part frequently, not only in Paris but in
London and in America. In Italian the play wastfipsoduced in 1889, and soon passed into the @pert
of Eleonora Duse, who appeared as Nora in Londd893. Few heroines in modern drama have been
played by so many actresses of the first rank.hbsd already enumerated must be added Hedwig
Niemann-Raabe and Agnes Sorma in Germany, and ®liMaddern-Fiske and Alla Nazimova in
America; and, even so, the list is far from comgpl@there is probably no country in the world, pesswy
a theatre on the European model, in which A DoMeuse has not been more or less
frequently acted.

Undoubtedly the great attraction of the parflofa to the average actress was the tarantelfestéis
was a theatrical effect, of an obvious, unmisték&ind. It might have been- though | am not awthedt
it ever actually was- made the subject of a pichoster. But this, as it seems to me, was Ibdasts
concession to the ideal of technique which he haylieed, in the old Bergen days, from his French
masters. It was at this point- or, more precisalyittle later, in the middle of the third act-athlbsen
definitely outgrew the theatrical orthodox of learlier years. When the action, in the theatriesiss,
was over, he found himself only on the thresholdhe essential drama; and in that drama, compdesse
into the final scene of the play, he proclaimegithie power and his true mission.

How impossible, in his subsequent work, wouldsheh figures as Mrs. Linden, the confidant, and
Krogstad, the villain! They are not quite the oatyconfidant and villain, for Ibsen is always Ibseand
his power of vitalization is extraordinary. Yet wkearly feel them to belong to a different orderaof
from that of his later plays. How impossible, tdm,the poet's after years, would have been thie lit
tricks of ironic coincidence and picturesque casttrevhich abound in A Doll's House! The festal
atmosphere of the whole play, the Christmas-tiiee,tarantella, the masquerade ball, with its dista
sounds of music- all the shimmer and tinsel of thekground, against which Nora's soul-torture and
Rank's despair are thrown into relief, belonghe system of external, artificial antithesis betbvsy
romantic playwrights from Lope de Vega onward, aadied to its limit by Victor Hugo. The same
artificiality is apparent in minor details. "Ohhat a wonderful thing it is to live to be happylfies
Nora, and instantly "The hall-door bell rings" aKdogstad's shadow falls across the thresholdi&y,
for his second entrance, an elaborate effect ofrast is arranged, between Nora's gleeful romp tar
children and the sinister figure which stands wmoamced in their midst. It would be too much td ca
these things absolutely unnatural, but the verycipien of the coincidence is eloquent of pre-
arrangement. At any rate, they belong to an orfl&ffects which in future Ibsen sedulously eschews
The one apparent exception to this rule which | camember occurs in The Master Builder, where
Solness's remark, "Presently the younger generatitb come knocking at my door," gives the cue for

Page 10



Hilda's knock and entrance. But here an interestiigfinction is to be noted. Throughout The
Master Builder the poet subtly indicates the openabf mysterious, unseen agencies- the "helpeds a
servers" of whom Solness speaks, as well as thePwith which he held converse at the crisis B hi
life- guiding, or at any rate tampering with, thestinies of the characters. This being so, ivident that
the effect of pre-arrangement produced by Hildpjsearing exactly on the given cue was deliberately
aimed at. Like so many other details in the playnight be a mere coincidence, or it might be suleof
inscrutable design- we were purposely left in doBlot the suggestion of pre-arrangement whiclpédutl
to create the atmosphere of The Master Builder wiaslly out of place in A Doll's House. In the later
play it was a subtle stroke of art; in the eailievas the effect of imperfectly dissembled @r&f

The fact that Ibsen's full originality first reals itself in the latter half of the third actpoved by the
very protests, nay, the actual rebellion, which lhst scene called forth. Up to that point he baen
doing, approximately, what theatrical orthodoxym@aded of him. But when Nora, having put off her
masquerade dress, returned to make up her accmitimt Helmer, and with marriage as Helmer
understood it, the poet flew in the face of orthodaand its professors cried, out in bewildermemd a
wrath. But it was just at this point that, in ptiee, the real grip and thrill of the drama weoairid to
come in. The tarantella scene never, in my expeeierand | have seen five or six great actressésein
part- produced an effect in any degree commersusth the effort involved. But when Nora and
Helmer faced each other, one on each side of thle,tand set to work to ravel out the skein oirthe
illusions, then one felt oneself face to face vatimew thing in drama- an order of experience,naeo
intellectual and emotional, not hitherto attainadthe theatre. This every one felt, | think, whasw
in any way accessible to that order of experieRoe.my own part, | shall never forget how surptise
was on first seeing the play, to find this scendts naked simplicity, far more exciting and mayithan
all the artfully-arranged situations of the earkets. To the same effect, from another point efwiwe
have the testimony of Fru Hennings, the firsteggrwho ever played the part of Nora. In an interv
published soon after Ibsen's death, she spokeeofdtight it was to her, in her youth, to emboldg t
Nora of the first and second acts, the "lark,” ‘thguirrel,” the irresponsible, butterfly Nora. "\& |
now play the part,” she went on, "the first actavie me indifferent. Not until the third act am |
really interested- but then, intensely." To chi first and second acts positively uninterestirgileh of
course be a gross exaggeration. What one reallgnsnds that their workmanship is still a
little derivative and immature, and that not utig third act does the poet reveal the full oadty and
individuality of his genius.

-
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SUMMARY OF PLAY

Act I

Summary:
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Nora enters a late nineteenth-century living rooumnished comfortably and tastefully but not
extravagantly carrying a Christmas tree and praséiter she nibbles on a few macaroons, she begins
unwrapping parcels. Torvald, from his study (adjade the living room), hears her and comes outaNo
hides her macaroons. When Torvald sees the numgurebases Nora has made, he chastises her for
being a spendthrift. Torvald's tone is of a fatteking to a small child. Nora responds to Tonald'
concerns by saying that money is not important thiati should it become so, they will simply borrow
money until Torvald gets paid again. Torvald gewtbjects to the idea of being in debt. Seeing Nt

is put out by his chastisement, Torvald offersiheney for housekeeping, much to Nora's excitement.

Nora shows him the presents she has bought. Totlraldasks Nora what she would like for Christmas.
After hesitating for a bit, Nora says that she wlowhost like money. Laughing, Torvald again
patronizingly accuses Nora of being a spendthrift.

Torvald then asks if Nora has been breaking rutesemting sweets. Nora lies and denies that she has
been eating macaroons, protesting that she wower g against Torvald's wishes. Torvald believars h
and they begin discussing how much they are lookimgard to Christmas. They reminisce about the
past, including how Nora locked herself up in amom order to surprise everyone with homemade
ornaments the year before only for them to be tgriby the cat. Nora begins to talk to Torvald abwart
plans for after Christmas when the maid interruyit news of visitors.

Torvald retreats to his study where his friend Do®ank has gone while Nora receives Mrs. Linde, an
old friend from school. At first, Nora does not ogoize Mrs. Linde, who she has not seen for about a
decade. The two quickly catch up on the eventsheirtlives, including the death of Mrs. Linde's
husband. Mrs. Linde reports that she feels thathsisebecome much older but quickly asks Nora to tel
her about herself. Nora happily shares that Torhalsl been appointed to manager of the bank and that
she is relieved that they will soon have heaps @fiey. Mrs. Linde, smiling, chastises Nora for fixion
money and they reminisce about Nora being a spefidifhen they were younger. Nora qualifies this
comment by revealing that she and Torvald have bathto work very hard to make what they have. In
fact, she reports that, early in their marriagervata fell ill from overwork and they had to takevary
costly vacation to Italy, paid for by Nora's father order to allow Torvald to recover. Nora lansettie

fact that, because she was looking after Torvalli @xpecting her first child, she could not nurse he
father when he fell fatally ill just prior to thedteparture for Italy. Returning to the present,&Neappily
reports that Torvald has been in good health @neegheir trip.

The two women then turn to a discussion of MrsdeinAt Nora's request, Mrs. Linde explains why she
married her husband despite the fact that she alidowe him, reporting that the draw of his finaaici
status was too compelling, given her circumstangls. Linde reports that, unfortunately, her husban
died penniless and she has had to work to makeraadsand support her relatives for the last fearge
Now that her mother is dead and her brother comitet Mrs. Linde says that she feels empty because
she has no one for whom to care. She slyly aska Ndrorvald would be able to secure some work for
her. Nora agrees.

Mrs. Linde makes an off-hand remark about howelilora has had to worry about in life, calling Nara
child. Nora objects, challenging Mrs. Linde's sipeattitude. To prove how much she has been thrpug
Nora shares with Mrs. Linde that, despite whatlsd just told her, it was actually Nora who, thrioweg
loan from an undivulged source, procured the maremgssary to go to Italy and save Torvald's lifes.M
Linde wonders aloud if Nora has not acted imprugehtving never shared this secret with her hudban
Nora rejects this view, claiming that Torvald aret Imarriage could not sustain the knowledge of this
secret. Mrs. Linde questions Nora as to whetheaMwer plans to tell Torvald. Nora replies that stay
some day, if her good looks and charm wear off simel is in need of some compelling way to keep
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Torvald, but not for quite a while. She then laurgimto a description of how hard it has beennd the
money she has needed to repay this loan and hopy Istye is that she will be free of its burden tlsatak
Torvald's promotion.

The doorbell rings and the maid informs Nora thabdétad desires to see Torvald. Nora, shocked and
worried that Krogstad has come to inform Torvald Mdra's secret, questions Krogstad about his
business. Krogstad assures her that it is mere basikess and so Nora assents. Mrs. Linde revests t
she once knew the man. When Krogstad goes intsttltyy, Dr. Rank comes out to chat with Nora and
Mrs. Linde.

Discussing the human urge to sustain life, Dr. Rgmnidgingly admits that he does want to preserse hi
own despite his physical pain resulting from a dése He then begins to discourse on the pervasisene
of morally corrupt characters, including Krogstédbra feigns ignorance and inquires about Krogstad
about whom Dr. Rank only has unflattering reports.

Nora suddenly breaks out into laughter. Avoidindir@ct reply to the questioning looks of Mrs. Linde
and Dr. Rank, she asks if the employees of the heilikbe under the power of Torvald after his
promotion. She revels in the idea. Still happy, effers a macaroon to Dr. Rank, falsely claimingtth
they were a gift from an unaware Mrs. Linde after Rank expresses surprise (knowing that they are
forbidden). Nora then impulsively shares with Mrgide and Dr. Rank that there is something that she
would very much like to say if Torvald was ablentar: "I'll be damned!" Her companions' reactiores a
cut short, though, by the emergence of Torvald fthenstudy.

Hiding the macaroons, Nora introduces Torvald te.Miinde after he emerges from the study. After the
initial introductions and explanation of Mrs. Linglsituation, Torvald agrees to secure a bookkeggpim

for her at the bank. Torvald and Dr. Rank then mlibwed by Mrs. Linde, who is going off to lookifa
room.

As they are leaving, the nurse enters with thedoil. The maid leaves for a bit and Nora proceeds t
play with her children. While they are engrossedigame of hide-and-go-seek, Krogstad knocks and
half enters the room. The game abruptly stops Wiepresence is recognized. Nora sends the kitheto
Nurse and talks to Krogstad at his request.

Krogstad inquires whether Mrs. Linde has been gammppointment at the bank. Nora confirms this and
cautions Krogstad to be careful about offendingséhtn power since he is in a subordinate position.
Krogstad then asks Nora to use her influence tarerthat he will be able to keep his own positibtha
bank. Nora is confused and explains that she hasnfwence on such matters. After making a
disparaging remark about Torvald, Krogstad revéadé he is prepared to fight for his position a th
bank as if for his life, implying that he will nbiesitate to reveal Nora's secret. Torvald expldias his
reputation at the bank, sullied by an indiscretibthe distant past, is extremely important to hecause

it will influence the lot of his maturing sons. Noagain replies that she has no power to infludrice
status. Krogstad threatens again to reveal heetséxmwhich Nora replies that she is not worriete s
believes that Torvald's knowledge would not brimgag harm to the family. As a last resort, Krogstad
points out the fact that Nora had committed fraydsigning her father's name for him, to which Nora
admits. Nora scoffs that surely her indiscretiors wat important but Krogstad calls that into questy
comparing it to his own problem of the past and plogential reaction of a court of law. Nora is in
disbelief that what she sees as an act of lovedcevtr be considered illegal or wrong but is péedr
nonetheless. Krogstad threatens her one last tithdegal action and leaves.
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When Krogstad leaves, Nora's children enter. Nelta them not to mention Krogstad's visit to Todval
and reneges on her earlier promise to play witmihghooing them away. She then busies herself with
needlework and asks for the Christmas tree.

While Nora is dressing the tree and talking thebfmm out aloud to herself, Torvald returns and
guestions whether Krogstad has visited. After filsnying it, Nora admits to the meeting because
Torvald tells her that he believes that she isngatiut of pity for a man who has come begging beut

a good word in for him to Torvald. Torvald reprindsnher for participating in a lie and dealing wéth
man of questionable character. He then dismissestubject.

Nora, still dressing the tree, weaves a convensahat alternates between discussing the appragchin
fancy-dress ball (and asking for Torvald's helphwif} and Krogstad. Torvald finally takes the beaitd
reveals that he plans to dismiss Krogstad becaeseespises Krogstad's character. Divulging that
Krogstad's past indiscretion had been a forgeryyald admits that he would have forgiven the maah ha
Krogstad owned up to his lie. Instead, Torvald vigsly condemns the lie that Krogstad used to escap
his problem, claiming that Krogstad's hypocrisyré&acherous because it even infects his familyydldr
even goes so far as to claim that each breathKimgstad takes necessarily pollutes his home and
children. Nora mildly questions this and Torvalglies that he has often seen this sort of thingadn,
Torvald claims that all children who go bad do soaaresult of bad mothering (and perhaps fathering)
Telling Nora never to pled Krogstad's case agaorydld says that he would be unable to work with
Krogstad because Torvald becomes physically Hignpresence. Nora is agitated and comments on how
hot she is. Torvald, oblivious, goes off to hisdsttio take care of business while Nora whispetsiself
that the situation cannot be real.

The Nurse asks if the children can come in and, itaywhich Nora strongly refuses. Left alone, Nizra
pale with terror and wonders if she can really preving her children. As the act closes, Noragwser
head and states that these fears cannot be true.

Analysis:

Act |, in the tradition of the well made play in ieh the first act serves as an exposition, the redt@m
event, and the third an unraveling (though lbseerdies from the traditional third act by presentirg

an unraveling, but a discussion), establishesahsidns that explode later in the play. Ibsen sptthe
Act by first introducing us to the central issuearBl and her relation to the exterior world (Noréeeing
with her packages). Nora serves as a symbol foremoof the time; women who were thought to be
content with the luxuries of modern society with thought or care of the world in which they lived.
Indeed, there is some truth in this (the exterthf is debatable). As the play reveals, Nora distight

in material wealth, having been labeled a sperftithim an early age. She projects the attitudd tha
money is the key to happiness. By presenting tiésne of the relationship between women and their
surroundings at the beginning, Ibsen indicatefi¢oréader that this is the most basic and importiat

at work in the play.

However, it is also clear that Nora's simplistipagach to the world is not entirely her fault. Tald/s
treatment of Nora as a small helpless child onlytiiioutes to Nora's isolation from reality. JustNiwra
relates to the exterior world primarily through evédl objects, Torvald relates to Nora as an oledte
possessed. The question becomes who is more detaohereality? Though Torvald's attitude pervades
every word he speaks to Nora, his objectificatibhear is most evident in his use of animal imagéts.
refers to her as his little "lark" and "squirrethall harmless animals. Similarly, Torvald repeatesills
Nora his "little one" or "little girl", maintaininghe approach of a father rather than husband. Ndrdly
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dependent on Torvald, from money to diet (the n@mas); and, because she is so sheltered, her
perception of the world is romanticized.

Nora's skewed vision of the world is most evidenher interactions with Mrs. Linde. Whereas her old
school friend is wizened and somber, Nora is impesu Her choice to tell Mrs. Linde about her secret
seems to be more of a boast of a small child thdnoaghtful adult; in fact, Nora only reveals hecset
after being called a child by Mrs. Linde. Similarig her talk with Krogstad, Nora seems unablecteat
that what she sees as acts of love could be sabegad and wrong. She refuses to believe thatishast

as guilty as Krogstad.

However, it is apparent that Nora is at least paatvare of the falseness of her life. When pressetb
whether she will ever tell Torvald about the loahe replies that she would, but only in time. Fown
she believes that it would upset the lies that Hawi#t her home: Torvald's "manly independence” and
even the basis of their marriage. This suggestshNbea is at least vaguely aware that Torvald'stjoos

as the manly provider and lawgiver is just as fadidgd as her role as the helpless child-wife antheno
Indeed, it is important to examine the languagehef opening scene between Nora and Torvald and
realize that Nora's words can be read as both reirmed insincere; the text suggests an ambiguity in
Nora's awareness of her situation. However, thddgfa is somewhat aware, she does not want to face
the implications of this reality, believing that tedal wealth will render her "free from care",@iling

her to play with her children, keep the house bidlyt and do everything the way that Torvald lke
The lie can be preserved. Moreover, it seems thatier lie, her knowledge that she has done duntet

for Torvald that keeps Nora happy. Mrs. Linde's ptaimt that she feels unspeakably empty without
anyone to care for reinforces the importance & tbie for women in general in the text.

Consequently, Nora is content to continue to a@ ekild, romping with her children as if she isa@f
them. Indeed, it is clear that, just as she isasotmuch a wife as a child in her marriage, sheotsan
mother in any real sense either. It is the nurse adtually takes care of the children; Nora mopthys
with them and occasionally takes on more seriogpamsibilities but only because she views them as
"great fun".

When Nora realizes that all may not go to planrdfer talk with Krogstad because she is unablétheie
influence Torvald or talk to him on a straight leaeout her predicament, she begins to feel hedples
the last scene of the act, when Nora is trimmirmgttee and conversing with Torvald, the full falses of
her situation becomes clear. Acting helpless, Nella Torvald that she absolutely needs his helpne
with such a trifling thing as picking a costume floe upcoming ball. Torvald is not surprised andvsn
delighted, promising to help her. When the subjeats to the more serious matter of Torvald's views
Krogstad, it becomes apparent that Torvald is gert@pelessly invested in a false and twisted intdige
the world in which women are charged with the mguadity of the world, claiming that if men turn out
badly it is because of poor mothering. As a resulthe end of the scene, when Nora reassureslfherse
that "it must be impossible", she is worried botlowat the impossibility of her position in the imniete:
sense (i.e., concerning the loan) as well as thpogsibility of her larger situation<as a participana
marriage and family built on lies. In fact, it i®gsible to view her last words of the act«a defant
Torvald's views on womenc<as the beginning of hjgrcten of the marriage altogether.

Act Il:
Summary:
The second Act begins where the first left off--Blatill pacing the living room uneasily, worriedath

Krogstad will expose her. Still denying the pod#ipiof negative repercussions, Nora is interrupbyd
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the Nurse who brings in Nora's ball dress. Nora d@sker children have been asking for her. Thessur
confirms that they have and Nora, continuing td hinnegative events yet to come, tells the Nunag t
Nora will not be able to be with her children ascmwas before. When the Nurse comments that the
children will be able to cope with such a loss, &Nwamonders aloud if they would forget her altogetifier
she were to go away. The Nurse is shocked. Noradbkks her a question she claims to have had for a
long time: how the Nurse could have felt comforgalelaving her own children among strangers whiée sh
came to work as Nora's nurse when Nora was lifite Nurse tells her that she was grateful for saich
good position and, given her financially unstalileation (and her dislike of her husband), someglsihe
could not pass up. Nora further probes if the Nardaughter, as a result of her absence, had tergtite
Nurse. Nurse says no. Nora throws her arms ardwndlurse, telling the Nurse what a wonderful mother
she had been for her. Nora also begins to saystigis sure that the Nurse would also be a wonderfu
mother to Nora's children if they were suddenlyhaitt a mother but dismisses her thought as silty an
sends the Nurse back to the children, turning dmversation to the ball.

While alone, Nora unsuccessfully tries to conceatom the ball and forget the problem of the pakisib

of Krogstad revealing her secret. She is intermife Mrs. Linde's arrival. Happy to see her, Nosksa
Mrs. Linde to help her repair her dress for thd ti@ next evening. While sewing, Mrs. Linde thanks
Nora for her hospitality and begins to ask about®ank and whether he is usually as depressing as h
had been the day before. Nora reports that, as Mmnsle expected, he had been particularly bad and
explains to her friend that Dr. Rank suffers fromesty dangerous consumption of the spine that lse ha
had from childhood; Nora hints that Dr. Rank's peabis the result of his father's sexual indisormi
(though it is unclear as to whether Nora is rehilyting and aware of the fact that they were sexual
nature). Shocked by Nora's understanding of théematirs. Linde drops her sewing and asks Nora how
it is that she knows of such things. Nora dismiddes. Linde's inquiry by telling her that the maui
women friends that occasionally stop by have a gaualvledge of medical problems. Resuming her
sewing, Mrs. Linde quietly continues her probe of#&is relationship with Dr. Rank, asking Nora ifie
often at the house. Nora replies that Dr. Rankg®ad friend of both she and Torvald and stopshiey t
house daily. Curious about Dr. Rank's motives ak ag his familiarity with Mrs. Linde's name (and
Torvald's lack of familiarity), Mrs. Linde asks Noto describe her relationship with the Doctor. &or
confesses that, because of Torvald's own tastesjads often tell Dr. Rank things that she doeshate
with Torvald. Suspicious of Dr. Rank, Mrs. Lindetirgy her superior experience and knowledge of the
world, counsels Nora to end her relationship with Rank. Puzzled, Nora asks Mrs. Linde exactly what
it is that she should be ending. Mrs. Linde exgdimat she is afraid that Dr. Rank is the rich admiho
Nora described the day before as a potential safrogoney. Interrupting her, Nora clarifies thatlsua
man does not exist. Still pursuing her line of thioty Mrs. Linde calls Dr. Rank tactless and tellsraN
that it is obvious that he is the man from whom d&lbas borrowed money. Nora denies this, but muses
on the potential help that a man could bring tdifng the situation. Sensing a change in Nora's
disposition, Mrs. Linde asks Nora what has happendke last day. Hearing Torvald approaching, Nora
does not answer and asks Mrs. Linde to retire aihem room with her sewing, explaining that Torvald
dislikes seeing dressmaking. Mrs. Linde obligesaNmrt warns her that she will not leave the hounig u
Nora explains what has happened.

Torvald enters and asks if it was the dressmaker lveldl just left. Nora tells him that it was Mrsndée
and replies that he must be very pleased that athéaken his advice to ask Mrs. Linde for help.fiiog

at the idea that he should be pleased that hisheifedone his bidding, he excuses himself, sayiag t
she will probably want to be trying on her dressraNremarks that she expects that he will retirthéo
study with his work. As he leaves, Nora stops hasking him repeatedly if he would do something for
his "little squirrel" or "skylark" if she were tocavery "prettily”, dancing and singing for him. fivald
answers that, despite these promises, he woulldilgilto hear what the deed would be before heegr
While Nora continues to promise that she will ake la fairy and dance for him in the moonlight, he
abruptly asks her if she is making her request fearlier<the appeal to not fire Krogstad. When Nora
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confirms that she is, begging him to reconsideryala grows angry, observing that it is Krogstgust
that he has promised Mrs. Linde; Torvald implieatthe is annoyed that Nora seems to think that he
would change his mind simply because of Nora's @erto Krogstad. Nora interrupts him, telling him
that it is not just her promise that makes the enasb urgent-- she is concerned that Krogstad will
besmirch their name in the newspapers. Torvaleshkihg that Nora is afraid of libel because of past
experiences with her father's name being trashéddeimewspapers after his death, reassures Ndra tha
unlike her father, he is beyond reproach. Noraragldads, warning that men like Krogstad are cdstai
capable of contriving things to bring harm to theéppy, snug home. Torvald finally replies that &ler
pleas make it all the more impossible for him tamde his mind; what would happen to his reputatfion
word got out that he had reversed his decision lgifpcause of his wife's entreaties? Moreover, dlorv
argues that Krogstad is not only morally corruptt be also takes advantage of their early childhood
friendship to speak to him in what Torvald belietesbe an inappropriately familiar manner. Torvald
believes that this would make his position as managolerable. Incredulous, Nora tells Torvaldttha
surely must not be so narrow-minded. Angry at bemlted narrow-minded (which Nora tries to qualify)
Torvald orders the maid to send Krogstad his disahig/hich Torvald has already composed. Horrified,
Nora begs him to call the letter back, warning Btohthat he must do it for the sake of the marrizage
family. Torvald says it is too late and Nora agréesvald then launches into a speech on how imgult
he finds Nora's alarm but concludes by tellingthet he forgives her because her worries are sordly

an expression of her great love for him. He assheeghat, come what may, he will have the coutage
take upon him anything and everything that happBiesa is particularly intrigued and horrified byigh
statement and asks Torvald to clarify. He simplyeas that he will take upon everything that comes
their way. Nora states that that will never hapfervald interprets her statement as a desiredcestne
burdens as husband and wife and assures her ihas thhat he has in mind as well. He then disnsisse
the whole topic, asking her if she feels better tmtithg her to go back to practicing her danciong the
next night's ball in the tone of a father figuree &lso instructs her to direct Dr. Rank to his gtlelaving

her for work.

Alone, Nora is bewildered with anxiety, whisperihg cryptic statement: "he was capable of doiniet.

will do it. He will do it in spite of everything. & not that! Never, never! Anything rather thanttt@h,

for some help, some way out of it!" The doorbeteimupts her monologue. Pulling herself togethike, s
welcomes Dr. Rank with whom she converses whifalis dark. Nora detains him from Torvald for a
while, telling him that, unlike the busy Torvaldhesalways has time for him. Dr. Rank replies treatill
make as much use of her time as possible. Confhgeldis statement, Nora asks him to clarify his
meaning, asking him if there is anything likelyhtappen between them. Dr. Rank enigmatically answers
that nothing will happen for which he has not Idregn prepared, though he had not expected anytining
happen so soon. Nora, alarmed, grips her frienthéyarm, demanding him to tell her what he hasdoun
out. Sitting down, Dr. Rank reveals that he expéts he will be dead within a month. Nora is nedie

that Dr. Rank has actually been talking about hifresed not her own situation and comments on the
ugliness of the matter. Dr. Rank agrees and aska téoprevent Torvald from entering Rank's sickroom
once Rank knows that he is about to enter the §itzgles of death because Rank does not want Tdovald
witness the ugliness of the disease since he krtbass Torvald's refined nature gives Torvald an
unconquerable disgust of everything ugly. Noraetifiy his pessimistic and ugly tone, comments that
she had hoped that he would be in good spiritsytddank scoffs at the idea of being in good hurpain(
probably not intended) when he knows that he isglyor the sins of his father. Besides, he saysh su
revenge for indiscretion is being exacted in evasysehold. Unclear as to what Rank is talking gabout
Nora comments that Rank's father must have eateh @t unhealthy foods and alcohol when he was
younger. The conversation (it is unclear as to hdrethe two have really understood each other
throughout the exchange) peters out with Nora comtimg that the biggest tragedy has been that Dr.
Rank has not been able to enjoy these pleasurehirdr. Rank is intrigued by this nebulous staat
and makes a small exclamation. The conversatioarbes confused and degenerates into a comment on
the silly moods that two are in. Nora, rising addcpng her hands on Dr. Rank's shoulders, comments

Page 17



that she and Torvald would hate to lose Dr. Rantieath. Dr. Rank replies that those who are goee ar
easily forgotten, piquing Nora's interest. Dr. Raekplaining the matter, observes that Mrs. Linds h
already begun to replace him. Nora tells him tqbiet and promises that, if he is nice, she wil@athe
next day and he will be able to imagine that ialisfor him (and, as a quick qualifier, Torvald asll).
Nora, continuing (consciously or unconsciouslyjlitd with the Doctor, pulls out a pair of silk sthings

to show him. They banter a bit about how much legaNwill have to show him for him to form an
opinion of the stockings. Dr. Rank comments ongteat deal of intimacy and comfort he has enjoyed
with the Helmers and how he would like to leave sdoken of appreciation for their generosity before
he passes away. Nora, interested, begins to aslalwmt doing her a big favor when Dr. Rank reveals
that he is in love with her and would give his fiée her, saddening Nora and deterring her fronsping

the favor. Nora, chastising Dr. Rank for makinghlsaccomment, leaves the room to bring in a lamp.
Steering the conversation back to safer territhigr;a explains why she loves Torvald but seems joyen
her time with Dr. Rank more. While she is observimoyv similar her relationship with Torvald is with
that of her deceased father, the maid enters Wwighnews that Krogstad is in the house and refuses t
leave until he sees Nora. Dr. Rank, unaware ofcihmumstances, retires to Torvald's study, buying
Nora's explanation that she has just received adness about which she would prefer Torvald notkkno

Temporarily alone while the maid fetches Krogstddra comments to herself that "this dreadful thsg
going to happen! It will happen in spite of me! Mo, no it can't happenc«it shan't happen!"

When Krogstad enters, Nora tells him to speak laxarning him that Torvald is home. Krogstad,
unperturbed, asks her for an explanation of hisdisal. Nora replies that she did her best plealisg
case, but could not sway her husband. Krogstadnasg that Nora told him everything, comments that
Torvald must love her very little to have made saattecision. Nora informs him that Torvald does not
know anything about the matter, inspiring Krogstadmake a few derogatory remarks about Nora's
husband. Settling down a bit, Krogstad asks Noshéf now has a clearer idea of what she has dane th
the day before. Nora replies that she does indeediact, she says that she understands more than
Krogstad could ever teach her and asks him whatams of her. Krogstad replies that, despite thedao
exchanged in their last meeting, he has in fach lmemcerned about her and wants to know how she is
doing. He informs her that he will not make the teapublic, but will keep it between he, Nora, and
Torvald. Nora protests that Torvald must not knaw Krogstad replies that, even if she did have the
money to pay the outstanding balance on the loanyduld still need to engage her husband. He also
tells her that he will still not part with the borahd counsels her not to think of running away or
committing suicide (to which Nora admits considgjitbecause she will not be publicly exposed. To
Nora's continued protests, Krogstad explains tlatmist involve Torvald because his intent is to ask
Torvald not for money but for help in rehabilitagihimself. Krogstad predicts that, with Torvald&dh

he will soon replace Torvald as the manager obtirk. Nora, horrified, threatens him not to do angh
thing. Brushing off her threats, he leaves her hi#h reminder that he holds her reputation in lowery

and the observation that it is Torvald's actioret thave forced Krogstad to act this way again. thém t
exits and drops his letter to Torvald into the ledketter box for which only Torvald has a key.

Mrs. Linde enters with the dress as Nora watchexygtad put the letter in the box. Nora seizes Mrs.
Linde and reveals her problem, asking her frienBader witness in case anything should befall Nora
She insists that Mrs. Linde tell everyone that Nees not insane and, more importantly, was comlylete
responsible for everything. Mrs. Linde, confuseadistNora that she does not understand what Nora is
talking about, prompting Nora to observe that "Hghwould you understand it? A wonderful thing is abou
to happen,” leaving Mrs. Linde even more confudémta elaborates, explaining that this wonderfuhghi

is also terrible and "musn't happen for all the ldlorMrs. Linde offers to go to Krogstad and corogn
him to ask for the letter back using her old ameroonnection with him as a method of persuasiomaNo
says that it is hopeless. However, while Torvaldie knocking on the door, asking to enter, Mrside

Page 18



resolves to go to Krogstad and exits quickly. Ae &aves, Nora unlocks the door for Torvald and Dr.
Rank. The two men are surprised because they epéldra to be trying on her dress. Torvald observes
that Nora looks worn out and asks her if she ha® Ipeacticing too much. Nora replies that she fwds n
been practicing at all and, in fact, she is incépab practicing without Torvald because she carseam

to remember anything without him. Hoping to distrhitn long enough to solve the letter problem, she
asks him to help her all day and night until thdl. bBorvald agrees. However, before they begin to
practice, he begins to go out to the letterboxhteck for mail. Nora, afraid, stops him by playihg first
bars of the Tarantella she is going to dance; @iees lhim to play for her and correct her while dhnces
(Dr. Rank, until now an observer, eventually takesr at the piano so Torvald can stand and correct
Nora better). Her dancing is wild, growing moreasit continues until her hair has come all undone.
While Nora is still dancing, Mrs. Linde returns aoldserves to Nora that she is dancing like her life
depended on it, to which Nora agrees. Torvald exadiyt calls everything to a halt, chastising Nooa f
having forgotten everything he has taught her. Nepdies that she has indeed forgotten everythimy a
needs his help to relearn the dance. She tellsthatnhe must not think of anything else, especiatly
any letters. Torvald, catching on a bit, remarks tie can tell from her behavior that there istt@idrom
Krogstad waiting for him. Nora responds that shesdoot know, but that there might be; she implores
him not to let anything horrible come between thentil "this is all over". Dr. Rank whispers to Teaid
that Torvald must not contradict her and Torval@taher into his arms, calling her a child that tninase

her way. He promises to work with her until aftee tball but says that, after that, he will be ffde
words of Nora). They then all retire to dinner, Blaalling for lots of macaroons. As they leave,vhid
and Dr. Rank exchange a few words on Nora's sfateral, making it clear that they have discussed it
before. Dr. Rank, concerned, asks if Nora is expgaomething, but Torvald dismisses the concesns a
evidence of childish nervousness. They exit.

Alone, Mrs. Linde tells Nora that Krogstad has gon¢ of town. Nora seems unconcerned, telling Mrs.
Linde that she should not have bothered becausengothould impede the "wonderful" thing that Nora
claims will soon happen. Mrs. Linde presses Norexaain this wonderful thing, but Nora dismisses h
questions, telling her she would not understandsemdis Mrs. Linde into the dining room. Nora alone,
composes herself, and checks the time. She obseratshe has thirty-one hours to live (until attes
tarantella). Torvald's voice is then heard askirghiis "little skylark" and the Act ends with Nogaing

to him with outstretched arms.

Analysis:

Whereas Act | set up the initial invasion of realihto Nora's world and the rattling of the basic
underpinnings of the falseness of Nora's life ,(nearriage and motherhood), Act Il eventually sSees
set up a test that will determine whether or notverld is false. In other words, she is confrontgth
the fact that Torvald will find out about her lieithbelieves that, if he is the man she thinks héis
discovery will only strengthen their marriage. Heaction to Krogstad finally dropping his letterthe
letter box is the climax of the play. In the tramlial well made play, this would be followed by a
unraveling and moral resolution of the dilemmaugein the first act and brought to head in the sdco
However, Ibsen deviates from this mold, turningttiied act into a discussion.

At the beginning of the second Act, before the akimNora is still trying to confront the fact thiagr
world can be touched and shattered. Though shbakes, she still believes that her family and her
material comforts will protect her. However, shevigrried enough about the matter that she hasdirea
begun to consider the idea of both running awaycamamitting suicide (though she admits that shesdoe
not have the courage for this last part). Luckihe ball temporarily distracts her. This ball igrermely
important for Nora because, through the costumdsdance, she is able to embrace the basic elemknts
the basis of her relationship with Torvald that ghetill trying to preserve; she can sing and déafoc
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him as a lovely creature. Mrs. Linde refers to Nodress as her "fine feathers" reinforcing theegain
perception of Nora as a non-human entity, a credfuwe of cares. In fact, the dress itself serngesa a
potent symbol of Nora's "character”. Like Noraisitorn and in need of repair. However, as in hiéal
Nora feels she is incapable of fixing the problesrsklf, giving the dress to Mrs. Linde to mend. idea

of the dress serving as a symbol for Nora's evgrydask is reinforced when Nora reports that Torvald
dislikes seeing dressmaking in action. In otherdspiTorvald enjoys the character that Nora adopts b
has no desire to see its origins, the real Nora.

Indeed, Nora tries to maintain her relationshighwibrvald, unsuccessfully attempting to manipulate

on behalf of Krogstad through playing the part &f mnocent and darling creature. One of the key
turning points of the play comes when Torvald tbks that, come what may, he will take everything
upon himself. Whereas before, Nora merely sougfintbsome way to avoid this disaster, now the idea
that this episode may prove the strength of heriagg has been planted in her head. An important
guotation to look at is Nora's remarks after sHeftsalone that "He was capable of doing it. Hé do it.

He will do it in spite of everything. No, not thatlever, never! Anything rather than that! Oh, fome
help, some way out of it!" One way to read thiagsa comment on Krogstad's actions<that he wikakv
her after all. Another way to read this statemerats a commentary on Torvald's decision to firegktad
and the problems it will cause. Still another wayread this is as concern that Torvald will take
responsibility for her actions as he promised.

After this realization, Nora begins to act a bitrenaaring than before, using her awareness of the
possibility of Dr. Rank's affection to manipulatenh When things go too far for her, however, and he
admits that he is in love with her, she can noticoe, her manipulation ruined by the blatant stetet

of reality. After all, Dr. Ranks' revelation that#,Hike Torvald, would give his life to save Norasns her
belief that Torvald's position is somehow unique.

Nora's hopes of averting disaster are dashed whersees Krogstad drop the letter into Torvald's. box
Perhaps already aware of the inherent probleniseofdiationship, she exclaims that all is lostHer and
Torvald as Krogstad deposits the letter. Nora's, fieaw that she knows that there is no turning back
that the "wonderful thing" will happen: that Tordalill try to take this all upon himself and théaty
knowing what she has done for him, they will becageal partners in the marriage. Nora both fedss th
and wishes for it. But, Nora is not ready to faus just yet. She wants to act out her last chamde a
creature for Torvald, dancing the tarantella. loidy after this dancing that she consents tonigthim
free. Interestingly, her last statement that shg bas thirty-one hours to live can be read twdedédnt
ways. On the one hand, it can be interpreted asgdlyat she plans on committing suicide in oraer t
free Torvald from having to take the responsibibty himself; she would die knowing that she hadeonc
again saved his life. On the other hand, it mag lbemment only that her life as she knows it wélldver
and that, in thirty-one hours, she will have to amkbupon a new, radically different life because he
relationship with Torvald will be over.

Act Il
Summary:

Act Il opens with Mrs. Linde ostensibly trying tead in the living room the next night. As the sdsiof
dance music suggest, Torvald and Nora are upstaile ball. Mrs. Linde is waiting for Krogstad that

she can talk to him about Nora's predicament. WHKiergstad arrives, he and Mrs. Linde turn almost
immediately to a discussion of why Mrs. Linde jlteim for her now-deceased husband many years ago.
Mrs. Linde explains that, though she questioneddeeision many times, she had to pursue her former
husband's money given the number of people thaérdbggl on her at the time for their livelihood.
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Krogstad reveals that her departure left him awgrgpked man clinging to wreckage. Mrs. Linde replie
that, like him, she is now a shipwrecked womangitig to wreckage and asks if it would not be srifart
they should join forces. She tells him that hehs teason that she came to town and that, since he
believes that he could be a better man with her siredwants a family to look after, they should be
together. The music of the tarantella is heard atand Mrs. Linde urges Krogstad to be quick. Kragst
grows suspicious, questioning Mrs. Linde as to Wwheshe is saying all of this simply on behalf afrél
(i.e., to get him to take the letter back); sheie®it and he offers to take the letter back. Haveghe
urges him not to, admitting that this had been draginal intention. She tells him that, since hiestf
discovery of the problem the day before, she hdeessed enough in the house to convince her that
Torvald must read the letter. Mrs. Linde obseres,tin order for a complete understanding between
Nora and Torvald (which she believes to be key smecessful marriage), all secrets must be revealed
Krogstad leaves, promising Mrs. Linde that he witet her in a few minutes. Mrs. Linde, hearing Nora
and Torvald coming, prepares to leave, commenting/loat a difference having people to care for makes
in her life.

Still in costume (Nora as a Capri maiden and Tahial evening wear and a domino), Torvald brings
Nora into the room, almost by force. She is tryioget him to return to the ball for as long asgitis.
Torvald refuses, citing their earlier agreementeylgreet Mrs. Linde, who explains that she hadestay
up in order to see Nora in her dress. Torvald bedgsut how lovely Nora looks, describing his wife's
successful evening. He tells Mrs. Linde that Noemakd the tarantella marvelously, if a bit too
realistically for proper artistic appreciation, atitht he tried to make her exit (after such a ssgce
equally artistic by ushering her around the roomafdast bow and then disappearing into the nigét;
complains that Nora did not appreciate his attempsvald then goes off to light some candles and a
out the house a bit, leaving Nora the chance tovirsk Linde for news from Krogstad. Mrs. Linde sell
Nora that Nora must tell Torvald everything. Nosanbt shocked and simply thanks Mrs. Linde and tell
her that she now knows what she must do.

Torvald returns and gives a short speech on the@syw#rembroidery over knitting to Mrs. Linde whash
forgotten her knitting. Mrs. Linde soon leaves, dmmtvald exclaims that he is happy that she isllfina
gone, calling her a bore. Nora then asks Torvaleifs tired, telling him that she is quite sleepgrvald
replies that he is in fact, quite awake; moreokierhas been waiting to be alone with his wife adireng.

He calls her beautiful and fascinating, telling tigsit she is his treasure«all his. Nora tells hirat the
must speak that way to her tonight, but he onlgidithis more alluring, observing that she must IséiVe
the tarantella in her blood. He then launches art@explanation of why he pretends not to know her a
parties: he is fantasizing about meeting and seduwér for the first time; in fact, while they deaving,

he pretends that she is his new bride about tashthe first time. Nora tries to push him offioh to
Torvald's confusion and displeasure.

They are interrupted, however, by Dr. Rank who &tmhearlier claimed had been in quite high spaits
night. Annoyed but pretending to be delighted, Btswelcomes the Doctor into the room. The three
talk about the ball and all its finery. Unknown Twmrvald, Dr. Rank reveals to Nora through his
conversation that he has made his final diagnosiayt and that he will soon die. Dr. Rank elaborates
how much he has enjoyed himself this evening,nigithem how much he has indulged in the wine and
sights; he also asks Torvald for a cigar, furtimeluiging himself. Dr. Rank eventually leaves, witbra
wishing him a good sleep. Torvald, still unawaremments on what he believes to be Dr. Rank's
drunkenness and begins to head out to empty thiberaso that the morning paper will be able to fit.
Nora unsuccessfully tries to stop him. At the malbTorvald is surprised to find that someone Iigsl t

to pick the lock with one of Nora's hairpins. Noe#ls him that it must have been one of the chiidrad
Torvald tells her to keep them away from the box.
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Torvald is surprised to find two letters from Draik, one of which has a black cross through hisenam
Torvald comments on the morbidity of such a mard &lora confirms that it is their friend's way of
announcing his death. Torvald briefly muses onstheness of losing their friend but concludes thest i
probably better for both Dr. Rank and for he andd\déor now he and his wife are quite alone. Taival
embraces Nora, telling her how much he cares forlhdact, he says, he wishes that he could someho
save her from some great danger so that he caltdexierything for her sake. Nora disengages herself
from his embrace and tells him in a resolved tdra¢ he must now read his letters. Torvald rephes he
would much rather be with her, but Nora questiohetwer this would be appropriate given Dr. Rank's
news. Torvald assents that something ugly has dmivweeen them because of the news and that it would
be best to spend the night apart. Nora hangs oneais and tells him good night and Torvald goedmff
read his letters in another room.

Alone, Nora prepares to rush off to commit suidigumping into the icy depths of the river, throgi

on Torvald's domino and her shawl. As she bidsuatteher family and rushes out the door, Torvald
hurries out of his room and stops her, letter inch& orvald asks her if she knows what is in thieidout
Nora still tries to leave, telling him that he "shasave" her. Torvald stops her, locking the deow
continues to wonder out loud how this could be ,tdismissing her pleas that all was done out o&lov
and protests that he will not suffer at her hantffen Nora realizes, however, that Torvald has no
intention of taking the burden the problem upon deth and only blames Nora for ruining his life
(claiming that he should have probably seen thisicg given the character of her father), she grstills
Torvald only continues to berate her and her charagoing on about how horrible it is that thei@ts

of a thoughtless woman could ruin his life, promgtiNora to only grow colder. Not allowing Nora to
speak, Torvald begins to speculate about theirdutsaying that they will keep up appearances difut,
course, Nora will not be allowed near the childnen will their marriage be maintained.

He is interrupted by the maid, who is bearing arfaam Krogstad to Nora. Torvald intercepts théelet
and reads it himself, learning that Krogstad had &achange of heart and has sent back the bond.
Torvald, overjoyed, shouts, "I am saved,” promptiaa to ask whether she is as well. Having a chang
of heart, Torvald replies that she is also savedréme with relief, he comments on how hard this a
must have been for Nora and tells her that he drgsven her; he tells her that he will think obitly as a

bad dream and that, in his mind, it is all overalReng perhaps that Nora is not having the saraetien,
Torvald explains to her that he knows that shethilall out of love and that he can forgive hetdese

he also knows that, as a woman, she is unequigpetike the proper decisions. In fact, he tellsthat

her helplessness and full dependency on him makalh#&e more endearing to him. Nora thanks him fo
his forgiveness and leaves the room to take ofbh#rdress.

As she is removing her dress, Torvald stands irddwway and muses about the comfort of their home
and how much he wants to and will protect her, @sguner that everything will soon be as it wasdoef

He tells her that the helplessness of a wife mékesvife even more attractive to a husband becsluse
becomes both a wife and child, doubly his own. Amel,continues, when a husband forgives a wife, he
gives her new life and becomes even closer to her.

As he is promising to be her will and conscien@enbtices that she has changed not into bed cipthin

into everyday clothing. Torvald is confused. Noxalains to him that she shall not sleep tonight askks

him to sit down with her at the table for a seritsmsttling of accounts”. Alarmed, Torvald tells hieat he
does not understand her. Nora agrees, telling hih he has never understood her and that, before
tonight, she has never understood him. Torvald agiet she means. Rather than replying directlyaNor
points out the fact that, in their eight years @frirage, they have never before sat down to haseziaus
discussion. Torvald protests that such conversatwould not have made sense, given Nora's interests
Nora tells him that she has been greatly wrongdik ber father and her husband. Shocked, Torvdis as

Page 22



how this could be possible given that they arentle®m who have loved her the most. Shaking her head,
Nora corrects him, telling him that he has neveetbher but has only thought it pleasant to beowe |
with her. She explains to him that, just as hehdatdid, Torvald has treated her as a doll to lageul
with, arranging everything to suit himself and facher to live only to entertain him. As a resshe

has not made anything of her life or even ever thagy happy. Torvald agrees to this analysis, tiiobe
qualifies it as exaggerated and strained, and helighat, from now on, he will stop playing witarrand
start educating her. Nora refuses, observing thasmot the man to educate her; after all, onfgva
minutes before, he had told her that she was tmfiise her children. Nora tells him that she agnith

him about her inability; she acknowledges that 8rst needs to educate herself before she tries to
educate the children and tells him that this is whg is going to leave him. Torvald, shocked, jumoyts

of his chair, calling her mad and trying to prevlet from leaving. She calmly rebuffs his attentpts
forbid her, telling him that she will go to her didme tomorrow. Torvald accuses her of neglecterg h
"most sacred duties" as wife and mother, refusingcknowledge Nora's opinion that her duty to Herse
as a reasonable human being is just as sacreat, more so. Torvald, at a loss, first appeals tosease

of religion and then morality, both of which Noraosts down by explaining that she has never had a
chance to examine and embrace these things omnmearnd, as a result, does not know if she agrets wi
them. Torvald, unable to sway her, tells her thlathat he can conclude is that she does not lare h
Nora, apologetic, agrees with him, telling him that lost her love earlier tonight and that, becaafse
this, she cannot stay in the house. She tells énher love was lost because the wonderful thidagdt
happen: he did not refuse Krogstad's conditionstentb take all the blame upon himself (which Nora
says she would have refused anyway). Torvald repliat, though he would gladly work day and night
for her, he would never assent to jeopardizinghloisor for a loved one. Nora simply replies that ynan
wives have done just that. Torvald dismisses herds/@s those of a heedless child. Admitting the
possibility of this, Nora describes his selfishgparctive and her own horror at earlier realizingt $he
had lived with and borne children with a strangerdight years. Sad, Torvald observes that an aigss
opened up between them but asks if there is nayatevfill it up. Nora refuses, telling him thaeghwill

both be better off apart. Still trying to appeasg®a,tshe tells him that she hereby releases him fatim
obligations to her; she says that there must biegtereedom on both sides.

Resigned to her leaving, Torvald begs to stay imtaxt with her, assisting her when she is in ndeda
rejects his offers, telling him that she could meaecept anything from a stranger. Torvald thers dms¢

if he could ever be anything more than a strangédret. Nora replies that that would only be possibl
"the most wonderful thing in the world" were to pap but that she no longer believed in the podsibil

of them. Torvald, still hopeful, presses her foratvthis would be. She explains that they would bathe

to be so changed that their life together wouldalreal wedlock and leaves. Sinking down into archai
with his hand in his face, Torvald moans her nadethen looks up and observes how empty the room
has become without her. The play ends with theghbaf the most wonderful thing of all flashing ass
Torvald's hopeful mind followed by the sound ofadshutting below.

Analysis:

Act Il is extremely important in A Doll's House aker than presenting the traditional unravelinghef
well made play, it confronts the reader or view&hwa discussion of the themes presented in tsetfiro
acts. The act is also the deciding point of Ndigs will the "wonderful thing" happen or not?begins
with a foil for Nora and Torvald's marriage. Inffalrs. Linde and Krogstad's decision to be togetiaa

be seen as ironic in the context of Nora and Tdfsaharriage because, though Mrs. Linde and Krdgsta
both suffer from significant personal and morallpems, they have a better chance of a happy aed tru
marriage than Nora and Torvald. Mrs. Linde advaateealing all to Torvald because, as her unidah wi
Krogstad suggests, she believes that it is posdileuild a relationship of mutual dependence of
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unformed characters as long as both parties ale dulare of each other's motives. Mrs. Linde hopes
that, through this union, both she and Krogstadbsmmome the better people they know that they ean b

The extent of Torvald's investment in a fantasyldvand the importance of Nora's false characteamat

is revealed when he describes how, at partiesrdtenms not to know her so that he may seducellher a
over again. And, perhaps more importantly, Norauste candid about her understanding of all this,
telling him flatly that she knows.

It is important to notice that Nora's time at tlzetp has been the first time that she has lefttmdines of
the one room in the entire play. Moreover, shetbd®e dragged back in. This suggests that it isdldls
own desires to have Nora entertain him that nedgsfarces Nora to journey into the real world.sal it
is interesting to note that she also temporariwés the room to exchange her party dress for dagry
clothing, her first lone foray from the room. Timew trend is the beginning of her final departuoerf
the room<a departure that ends the play, shatténmgalues that had supported the walls of theséou

But, when she leaves for the final time, she isiteafor reasons other than what she had intentiftea
beginning of the Act. Before Torvald confronts kdth the letter, she is on her way to commit swggid
determined that Torvald should not have to saerifics life for hers. She considers this the appatgr
thing to do because she believes that he wouldngiyl give his life for hers as well. In this wahey
have an equal relationship. However, she is extieisappointed to discover that he clearly has no
intention of sacrificing himself for her. Insteafirefusing to abide by Krogstad's demands and tpitie
blame on himself, Torvald accuses Nora of ruinifglifie, telling her that she will no longer be alib
see her children or maintain their marriage exaepublic appearances. Nora even asks him whether h
would give his life for her and her fears are canéd when he answers that he would never sachiige
honor for a loved one. Consequently, Nora resokeedeave Torvald, aware that true wedlock is
impossible between them because neither of theesltive other, or is even capable of doing so. Nora
realizes that, before she can be a wife, she ninsstdiscover herself through venturing out int@ th
world. She leaves an unformed soul, determinecetmime a full person rather than the doll of theemal
figures in her life.
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